Audio Bijou Show Notes 5/15/07

Song: (1)

Losing Streak/ Eels/ Shrek the Third 2:50

Theme: (2)

Box Office Round Up: (3)

Spider-Man 3 stays on top.

The Score: (4)

The original Shrek introduced an eclectic mix of music, which much like the film itself was a mix of classic fairytale, postmodern self awareness, and pop culture irreverence. The latter comes in the form of some quirky pop songs, a few covers of classic rock by modern artists, and of course the characters from the movie singing like a bachelorette party at a karaoke bar. The true heart of the series though comes from the heartfelt score by Harry Gregson-Williams. Shrek the Third, opening this Friday, continues the pattern and tonight we'll listen to music from all three movies from all four of its musical genres as part one of our two part Shrektacular.  

Song: (5)

Friends Journey to Duloc/ Harry Gregson-Williams/ Shrek 2:42

Screen Test Trivia Question: (6)

Director Danny Boyle and screenwriter Alex Garland have said that part of their inspiration for 28 Days Later, whose sequel 28 Weeks Later opened at #2 this week, was George A. Romero's Dead Trilogy, the 1971 Charleton Heston movie The Omega Man, and John Wyndham's 1951 novel and the subsequent 1962 film The Day of the Triffids. What is a Triffid?

A. A race of mindless aliens enslaved by mankind who turn on their captors

B. A group vampires accidentally created by United States chemical weapons testing

C. A species of man eating plants bio-engineered by the Soviet Union

D. Beings with cybernetic enhancements whose minds are networked into a vast hive consciousness 

E. Zombies

Song: (7)

Accidentally in Love/ Counting Crows/ Shrek 2 3:08

New to Theaters (wide release):

Shrek the Third (8)

When Shrek's father in law suddenly craoks (Get it? He was a frog!) Shrek is next in line for the thrown of the Kingdom of Far Far Away. Shrek wants nothing to do with the job though so he, Donkey, and Puss in Boots leave a pregnant Princess Fiona in search of the next person in line, Fiona's cousin Artie. Meanwhile Prince Charming assembles an army of fairy tale bad guys to retake Far Far Away in Shrek's absence.  Voices of Mike Myers, Eddy Murphy, Antonio Bandaras, Cameron Diaz, Rupert Everett, Eric Idle, and Justin Timberlake. Rated PG.

New to Theaters (limited release):

Fay Grim (9)

It's summer so it's another sequel, this time to Henry Fool. Wait, Henry What? Yeah Henry Fool, you remember, from 1997? You know, Henry Fool, by witer director composer Hal Hartley? About a con man novelist who inspires a garbage man to become a poet laureate before his muddled past catches up with him? Yeeaahhh...

Hartley's sequel to his film follows the character of Fay Grim from that film, played by Parker Posey. Ten years after the events of the first film, Fay is coerced by a CIA agent, played by Jeff Goldblum, to follow her con man novelist ex-husband Henry to France to retrieve manuscripts which may compromise national security. Also released on HDnet and to be released on DVD May 22nd. Rated R.

Song: (10)

Stay Home/ Self/ Shrek 3:27

New to DVD: (11)

Pan's Labyrinth (reg and SE) aka El Laberinto del Fauno

Arthur and the Invisibles aka Arthur et les Minimoys

The Fountain

Stomp the Yard

Seraphim Falls (Pierce Brosnan and Liam Neeson revenge Western)

Dead Girl (mystery drama starring Toni Collete, Brittany Murphy, James Franco, and lots of others)

Direct to DVD:

Half Past Dead 2 (starring Goldberg)

Classic/Reissue DVD:

Becket (1964 Richard Burton/ Peter O'Toole as King Henry II and Thomas a Becket)

TV on DVD:

Wings S2

American Dad V2

Frasier S9

ER S7

Everybody Loves Raymond S8

Rockford Files S4

Home Improvement S6

The War at Home S1 

Coach S2

Song: (12)

Fairy Godfather Song/ Jennifer Saunders/ Shrek 2 1:52

Screen Test Trivia Question: (13)

Director Danny Boyle and screenwriter Alex Garland have said that part of their inspiration for 28 Days Later, whose sequel 28 Weeks Later opened at #2 this week, was George A. Romero's Dead Trilogy, the 1971 Charleton Heston movie The Omega Man, and John Wyndham's 1951 novel and the subsequent 1962 film The Day of the Triffids. What is a Triffid?

A. A race of mindless aliens enslaved by mankind who turn on their captors

B. A group vampires accidentally created by United States chemical weapons testing

C. A species of man eating plants bio-engineered by the Soviet Union

D. Beings with cybernetic enhancements whose minds are networked into a vast hive consciousness 

E. Zombies

Song: (14)

True Love's First Kiss/ Harry Gregson-Williams/ Shrek 3:09

Cinema Critique of the Week: (15)

28 Weeks Later

Song: (16)

Holding Out for a Hero/ Frou Frou/ Shrek 2 (cover of Bonnie Tyler's 1984 song from Footloose, also covered by Jennifer Suanders in the movie) 3:21

Cinema Critique of the Week (cont): (17)

28 Weeks Later

Song: (18)

Ever Fallen in Love/ Pete Yorn/ Shrek 2 (cover of 1978 Buzzcocks hit) 2:32

Script Doctor: (19)

How would we have fixed 28 Weeks Later?

Song: (20)

Singing Princess/ Harry Gregson-Williams 1:34

Wrap Up/Trivia Answer: (21)

Director Danny Boyle and screenwriter Alex Garland have said that part of their inspiration for 28 Days Later, whose sequel 28 Weeks Later opened at #2 this week, was George A. Romero's Dead Trilogy, the 1971 Charleton Heston movie The Omega Man, and John Wyndham's 1951 novel and the subsequent 1962 film The Day of the Triffids. What is a Triffid?

A. A race of mindless aliens enslaved by mankind who turn on their captors

B. A group vampires accidentally created by United States chemical weapons testing

C. A species of man eating plants bio-engineered by the Soviet Union

D. Beings with cybernetic enhancements whose minds are networked into a vast hive consciousness 

E. Zombies

Answer: C

The triffids were flesh eating plants with animalistic movement and stingers who inherited the earth when most of the human population was rendered blind in a horrible apocalyptic accident. Specific references in 28 Days Later include its protagonist waking up alone in a hospital after the tragedy has already happened and a despotic military group trying to obtain women to repopulate the earth. 

Song: (22)

My Beloved Monster and Me/ Eels/ Shrek 2:13

Review: 28 Weeks Later

The brilliant idea behind the conceit of zombies is the way in which humanity is robbed of friends and family. To anyone who has ever seen a debilitating disease ravage a loved one, this is a fear that is all too palpable, as we find those aspects that make someone unique and human slip away and forcing our own humanism to be tested as we weigh compassion against self interest. It is this choice that makes the opening moments of 28 Weeks Later, Mexican director Juan Carlos Fresnadillo's sequel to Danny Boyle's 28 Days Later, nothing short of spectacular and the rest of the movie so unfortunate. 

As the movie begins, we are introduced to a group of survivors of the zombie like Rage Virus outbreak, led by Don, played by Robert Carlyle, and his wife Alice, played by Catherine McCormack. They are hold up in a country house and surviving on canned veg and dried pasta in a scene not unlike the conclusion of the previous film, where in an honestly earned and hope filled moment of Deus Ex Machina a plane flies by over the corpses of the infected hordes. No such luck this time though, as the dinner is interrupted by desperate pleas of a young boy quickly followed by the violent breaking and entering of infected attackers. 

28 Weeks Later's prologue surprisingly throws us in the middle of the previous film's events, and the compassionate act of saving the boy quickly puts the survivors in peril, each taken one by one as Don must run away helpless to save his wife from the attack. As he runs through the countryside the camera epically swoops overhead in a stark contrast to Days hand-held video minimalism, revealing Don as small and insignificant against the encroaching blood spattered horde. The attack is shot with a shocking, kinetic fury, underscored by the horrible choice facing the protagonist- stay with his wife and be infected, or run from his friends and family to survive. Either way, through fear or infection, his humanity has been robbed by the terrible events.

It's a gripping start, but as soon as the audience is rapt waiting to see what comes next the movie pulls the mat out from under, skipping ahead six months to the American military rebuilding of London with a distracted sniper played by Jeremy Renner and a research physician played by Rose Byrne. 

Don is now an official involved with the reconstruction and among the first to be repatriated are his children, who were in a Spanish refugee camp during the outbreak. With the arrival of the children comes the film's decent into typical horror movie convention. Smart people do dumb things, mistakes beget mistakes beget tragedy, and the people you think will die die.

Discontented with their father's explanation of their mother's death, the two sneak off outside the safe “Green Zone” to investigate their old home, where, improbably they find their mother living. Questions of why the children would sneak into a contaminated demilitarized zone or why their mother has not been found until this point must give way in favor of typical horror movie devices. Security must be lax. People must make poor choices. The monster must be improbably invincible. Otherwise there can be no horror movies. Or at the least no lazily constructed ones. 

Their mother is the Rage Virus' Typhoid Mary, a carrier who remains unaffected. It's not long after her arrival that she remains sequestered but questionably unguarded and easily accessed by her loving husband who kisses her with a unknowing suicidal smooch. From this point onward, Zombie Begbie, or as I like to call him Zegbie, begets the outbreak anew, prompting military action and leaving the survivors to flee not just the infected, but helicopter gunships, fire bombing, and chemical weapons. What follows is pure horror movie.

Cliché ridden as it is, 28 Weeks Later does mange to find a great deal of novelty once it sets its characters into the scary scenarios. A crowded room, locked at one end, darkened with the power out, and the infected breaking through the only exit. A darkened stairway littered with corpses and only one person with nightvision to lead the others blindly. Clouds of chemical weapons patrolled by flamethrower wielding faceless soldiers. A character helplessly strapped to a table as an infected character turns. 28 Weeks Later has no shortage of nail biting and cringe worthy scenarios. 

As pulse racing as each of Weeks' creepy set pieces are though, they ultimately ring hollow. There are few interesting characters to worry about and those which do spark any empathy are quickly and gruesomely dispatched. The end of the movie is something like watching the finale of a reality show where all the entertaining people have already been voted off. In place of character 28 Weeks Later substitutes superfluous gore and heavy handed politicizing. 

The parallels to American involvement in Iraq are obvious and overt, from the references to the safe “Green Zone” to the bored soldiers who are suddenly overwhelmed and unable to tell civilian from combatant. Social subtext is nothing new to the zombie genre, and in another context it might have been a welcome commentary. Combined with the blatantly commercial and formulaic horror movie conventions however what might have been insightful is masochistically nihilistic.

It is this overwhelming and unnecessary nihilism that sets Weeks in such stark contrast to its predecessor. What made 28 Days Later so perfect was that it was more than a horror movie. It was a drama using the environment of horror to present a character driven treatise on the blurry line between savagery and civilization. The end of Days was ultimately hopeful, not just because the plane flies overhead, but because its protagonists refuse to let the end of human civilization be the end of of their humanity. Weeks renders such compassion null and void in the face of mindless terror, but worse yet in the face of brainless cliché.   

