Audio Bijou How Notes 4/10/07

Song: (1)

Robert Rodriguez and Graeme Revell/ Grindhouse Main Titles/ Planet Terror

3:30

Theme: (2)

Box Office Round Up: (3)

The Score: (4)

Robert Rodriguez and Quentin Tarantino are collaborators with very different approaches to film making, with Rodriguez embracing the very latest in DIY digital technology while Quentin Tarantino is the nostalgic purist. The same goes to their uses of music in film. Rodriguez has his hands in every part of movie making including contributing to the creation of the score. Like his hero John Carpenter, whom he emulates on the score to Planet Terror, Robert Rodriguez is one of the few directors who also writes film music, in this case with collaborator Graeme Revell. Tarantino soundtracks meanwhile are the ultimate in either forcing an old song to be heard in a totally new way or for finding that forgotten gem out of a rummage sale record collection. The soundtrack to each section of Grindhouse is so different in fact that each was released separately and by two different companies. Tonight we're going to listen to selections from each of them.

Screen Test Trivia Question: (5)

Grindhouse's Robert Rodriguez and Quentin Tarantino have contributed separate segments to a film before- 1995's Four Rooms. For tonights Screen Test we have a question for each of their segments:

Rodriguez's segment, The Misbehavors, led to a spin off movie. What movie was  based on The Misbehavors?

Quentin Tarantino's segment, The Man From Hollywood, heavily references a classic television show. What was it? 

Song: (6)

April March/ Chick Habit/ Death Proof

2:07

New to Theaters (wide release):

Disturbia (7)

Rear Window for Kids! Shia LaBeouff, an actor who's name seems more and more ridiculous every time I say it (seriously, it sounds like the bastard child of a 70's disco group and an early 80's new wave band that would have released one good single and maybe if they were lucky performed at Live Aid) is a kid under house arrest when he takes up the habit of spying on his neighbors. Not all is what it seems in his quaint little culsdesac though and one of his neighbors may be... a murderer! The usual suspense follows as the bad kid tries to convince everyone that the nice neighbor has seriously violated the charter of the homeowners association. Disturbia also stars David Morse and Carrie Ann Moss. Rated PG-13. 

Perfect Stranger (8,9)

This big screen adaptation of the ABC sitcom from the 80's stars Adrian Brody as everyone's favorite Myposian immigrant Balki Bartokomous and Shia Labouff as his high stung Cousin Larry. The project was lingering in development hell until the success of Borat convinced Warner Brothers to go ahead with it. 

Wait... it's not? They didn't? It stars Bruce Willis and Halle Berry? Well they don't look like Balki or Larry at all. 

Pathfinder: Legend of the Ghost Warrior (10)

A remake of the 1987 Scandinavian nominee for best foreign film, Pathfinder is the story of Norse invaders who after plundering the shores of North America leave one of their own behind. The boy is raised by the natives and when years later the Vikings return he becomes their last hope to defend against the beserker onslaught. A bit of interest to comic fans is that the screenplay was first adapted into a graphic novel that Darkhorse published about a year ago. The graphic novel was then used to guide the look of the film. I'm not saying we have another 300 here, but the lines between the two mediums are definitely seeming a lot more blurry. Pathfinder stars Karl Urban and is rated R.

Aqua Teen Hunger Force Colon Movie Film For Theaters (11)

Remember the cartoon bomb threat a month or so ago in Boston? Well this is the cartoon bomb they were threatening. If your familiar with the ATHF then you probably would have recognized the light up electronic device as clearly one of the show's characters. If you're not you'll probably have about the same reaction to this movie that the Boston P.D. did to a light bright hanging from a bridge. Even if you're a fan of the show though, this is an hour an a half long. I mean I like a poorly drawn non sequiter as much as the next guy, but the show's gags only have to sustain themselves for about seven minutes. Anyway, Master Shake, Frylocke, Meatwad and Carl take on a villainous exercise machine called the Insanoflex... or something. Does it really mater? Rated R.

Song: (12)

Robert Rodriguez and Graeme Revell/ Useless Talent #32/ Planet Terror

3:11

New to Theaters (limited release):

Year of the Dog (13)

Mike White, who wrote Chuck and Buck, The Good Girl and School of Rock,  (he also co starred as Buck, Corny and Ned Schneebley in each respective film) makes his directorial debut with Year of the Dog starring Molly Shannon as a secretary who's solitary existence is made unbearable by the death of her dog, so those close to her try to get her interested in humans, but interaction with a species unable to lick its own genitals is harder than she bargains for. Also stars Laura Dern, Regina King, John C. Reilly and Peter Sarsgard.

Lonely Hearts (14)

Based on the true story of Martha Beck and Raymond Fernandez, also known as the Lonely Hearts Killers. They were a pair of grifters who in the late 40's would lure in war widows with personal ads and then murder them in grisly perverse ways and take their pensions. They killed somewhere between a dozen and twenty people before they were caught and executed. Jared Leto and Salma Hayek play the murderous duo while James Gandolfini and John Travolta play the homicide detectives on their trail. Unlike previous incarnations of this story (1970's The Honeymoon Killers) , the focus this time is on the cops and the repercussions of their investigation, which is to be expected considering the writer/director is the grandson of one of the one played by John Travolta.

Redline (15)

Hot Chicks, souped up import cars, underground racing, and high stakes action. It's an original and entertaining combination- if it's 2001 and your about to watch The Fast and the Furious for the first time. As it is it's 2007, there have been two sequels and multiple rip offs made of that movie and the latest is called Redline. Four drivers race to Las Vegas to claim a million dollar prize, but there's more to this race than the money when the stakes are raised to life or death and blah blah blah it's got Ferraris and boobs. And Eddie Griffin, who's recent accident  where he totaled an Enzo was totally not a staged publicity stunt- just serendipity. Rated PG-13.

Slow Burn (16)

Ray Liotta stars as an A.D.A. with his eyes set on the upcoming mayoral election when a  gang leader provides information on his sharp young protege that might complicate things. He's thought of her as a beautiful, competent black woman when she might be a deceitful, murderous white woman. Now he has just 24 hours to find out, presumably by throwing a basketball at her and seeing what happens. Jolene Blalock costars as the racially ambiguous femme fatale- exactly the type of role an unfairly typecast Leonard Nimoy would have killed for after his Star Trek show was canceled. Mekhi Phifer, Taye Diggs, Chiwetel Ejiofor, and LL Cool J costar. Rated R.

Song: (17)

The Coasters/ Down in Mexico/ Death Proof

3:22

Screen Test Trivia Question: (18)

Grindhouse's Robert Rodriguez and Quentin Tarantino have contributed separate segments to a film before- 1995's Four Rooms. For tonights Screen Test we have a question for each of their segments:

Rodriguez's segment, The Misbehavors, led to a spin off movie. What movie was  based on The Misbehavors?

Quentin Tarantino's segment, The Man From Hollywood, heavily references a classic television show. What was it? 

Song: (19)

Robert Rodriguez and Graeme Revell/ Two Against the World/ Planet Terror

2:08

New to DVD: (20)

Bobby Emilio Esteves tackles RFK's assassination in this anthology tale full of movie stars- kind of like Love American Style, but with more murder

Direct to DVD:

Succubus: Hellbent Gary Busy and Lorenzo Lamas? Why didn't this get a theatrical release?

Classic/Reissue DVD:

Major League SE

Payback DC

Shanghai Surprise SE Sean Penn and Madonna- what a combination!

TV on DVD: (21)

The Batman S3

Teen Titans S3

The Untouchables S1/V1

Song: (22)

Smith/ Baby It's You/ Death Proof

3:22

Cinema Critique of the Week: (23)

Planet Terror

Song: (24)

Robert Rodriguez and Graeme Revell/ Too Drunk to (Radio Edit)/ Planet Terror

2:05

Cinema Critique of the Week: (25,26)

Death Proof

Grindhouse as a whole

If you’re not yet aware of it, Grindhouse, the double feature collaboration between directors Robert Rodriguez and Quentin Tarantino, is created on the conceit of the old “grindhouse” cinemas- run down old urban theaters that would show cut up dirty prints of violent, sexed up exploitation films to audiences of hookers, homeless people, drug dealers, muggers, and the children of irresponsible parents. Like its slightly seedier cousin the porno theater, grindhouse cinemas have long since been replaced by direct to video and the internet as the source for cheap thrills. At least a couple of the kids of those irresponsible parents however have grown up with enough nostalgia for the institution that they have decided to create a modern pastiche of the boobs and blood formula for a theater going generation more familiar with Netflix than the drive in double bill.

Up first is Planet Terror directed by Robert Rodriguez. Planet Terror is the story of a military experiment gone awry, inundating a small Texas town with a contagion of flesh eating mutants. The victims lumber in mindless hordes ripping limbs off the screaming populace as their skin boils and their organs turn to mush. It’s the type of movie that makes you wish Joe Bob Briggs was still hosting Monstervision just so you could hear him give the silly background minutiae of the special make up effects in between the commercials.

As it is the effects for this are achieved through an anachronistic combination of the latest in digital visual effects and air bladder powered latex that wouldn’t be out of place in an early John Carpenter film. This is pretty typical of the movie itself as a whole, which uses the latest in digital movie making to deliver intentionally bad B-movie guilty pleasures. One can imagine the film’s climax of the legless stripper’s go-go dance of death as she jumps, spins and twirls with her rocket launching semi-automatic prosthetic easily being the type of thing Russ Meyer would have loved to do if only he had the technology and $100 million to pull it off.

That Planet Terror delivers on the intentionally bad though is both most of the fun of the movie and also its biggest drawback. Like last year’s Snakes on a Plane, it tries very hard to manufacture a so bad its good cult classic. It’s clear that Robert Rodriguez has a great deal of affection for the midnight movie C-List and his casting of Michael Beihn and Jeff Fahey as two feuding brothers- one a cantankerous Bar-B-Q Pit owner and the other the hard nosed sheriff- is nothing short of inspired, but Planet Terror feels like grandma’s cookies made at a factory- all the ingredients are there but its just not the same. What makes detached video viewings of movies like Return of the Living Dead and the like an entertaining lark in post modernism is the knowledge that at one point the filmmakers really thought they were making a genuine horror movie and that, indeed, at one point the audience was truly scared by it. 

Planet Terror delivers on the gore, but it’s hard to truly get into the story with a suspension of belief to get any thrills. The constant presence of the wink-wink nudge-nudge tone of the film, from its manufactured film scratches and cigarette burns to its synthesized synthesizer music, is so self-consciously ironic that it inhibits any immersion into what could have been suspenseful. Even moments as seemingly shocking as a child’s death are oddly disaffecting.

That being said there are few things that have hit the screen in a long time that are as outrageously visceral as watching Rose McGowen’s cupie doll with a machine gun leg  taking out an army of mutant zombies.

In contrast, Quentin Tarantino’s contribution, Death Proof, is much less a caricature of exploitation films than an extension of them.  Each of Tarantino’s films from Reservoir Dogs to Kill Bill has had a 70’s exploitation flavor to them simply because Tarantino is not a director tying to imitate an archaic style of filmmaking but one so steeped in its language that he’s internalized it as his natural state. Unlike Planet Terror, which seems as much a parody as an expression of affection for grindhouse excess, Death Proof doesn’t aim for campy throwback but a modern synthesis of styles.

The majority of Death Proof, a high speed thriller about a stunt man who stalks and kills misguided chicks with a taste for short shorts, is pure Tarantino. This means the movie is short on shock and long on talk. The special effects here are Tarantino’s razor sharp ear for too hip dialogue in conversations of choreographed cool. Two trios of girl gangs exchange bitchy barbs as they lounge around with the killer Stuntman Mike closely on the prowl, waiting to sick his re-enforced muscle car on their long legs and pouty lips.

This is not to say that Death Proof is lacking for any exploitative thrills. The foxy posse of female victims get plenty of screen time as B-movie eye candy, with the camera lingering a bit too long at a gyrating ass or a bouncy t-shirt and once the car chases begin the film follows the action at an unrelenting full throttle.

Unlike Planet Terror, however, the characters fill their environment and, at times, silly situations with a sense of grounded reality-albeit an immersive movie going suspension of disbelief reality.

This use of the exploitation film language to create something new and modern is best epitomized in the character of Stuntman Mike. The casting of Kurt Russell, once the onscreen alter ego of John Carpenter, is a great choice and like Russell, Mike’s glory days are behind him, washed out by CGI special effects and a youth culture that knows more about mindlessly texting and boozing than movie hero bravado. He’s a man out of time and this isolation fuels his vehicular rage, making him and his anachronistic piece of late 60’s Detroit muscle an iconic slasher villain. The story of the movie- killer stuntman with death proof car meets his match in death proof stuntwoman- is pure 70’s B-Movie, but its execution is modern and savvy.

The contrast between Planet Terror and Death Proof begs the question of whether these are two independent movies paired together or if Grindhouse should indeed be viewed as a whole. It’s worth noting that in some foreign markets the movies are actually being released separately. 

Paired together the two never totally mesh. The central conceit of recreating a B-movie experience is disproportionately sprinkled throughout. While Rodriguez relishes in producing pure cheese and layering it with artificial scratches and dirt, Tarantino seems to play it straight. The manufactured grime even disappears about a quarter of the way through Tarantino’s portion. It feels like the entire high school swim team agreeing to shave their heads and then only one kid actually does it. 

It’s hard however to imagine the two separately. Planet Terror simply cannot stand without the Grindhouse conceit. Death Proof, on the other hand, is far too small of a movie to exist on its own. Together though it provides the perfect chaser to Planet Terror’s buckets of blood. It’s like the real food you crave after a candy binge.  

It’s also hard to ignore the appeal of something made simply out of the joy and novelty of movie going rather than another cut up horror movie of the week that waits a month to put out the version you couldn’t see in theaters on DVD. Grindhouse is simply two seasoned directors having a good time with movie going nostalgia and inviting everyone else to come out to share in the fun. United but unequal, Grindhouse’s one two punch double feature may not fully recapture the gory glory days of old exploitation films shown in run down urban theaters, but it’s certainly worth a trip to the multiplex in the mall and worth more than the sum of its parts.

Planet Terror- Two and a half thumbs up

Death Proof- Three Thumbs Up

Grindhouse- Four Thumbs Up.

Song: (27)

Eddie Beram/ Riot in Thunder Alley/ Death Proof

2:04

Wrap Up/Trivia Answer: (28)

Grindhouse's Robert Rodriguez and Quentin Tarantino have contributed separate segments to a film before- 1995's Four Rooms. For tonights Screen Test we have a question for each of their segments:

Rodriguez's segment, The Misbehavors, led to a spin off movie. What movie was  based on The Misbehavors?

Spy Kids was based on The Misbehaors, although toned down to be a kids movie. 

Quentin Tarantino's segment, The Man From Hollywood, heavily references a classic television show. What was it? 

The Man from Hollywood references The Man from the South, and episode of Alfred Hitchcock Presents, which the characters mistakenly call The Man from Rio.

Song: (29)

Robert Rodriguez and Graeme Revell / Grindhouse Blues/ Planet Terror

3:01

